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Horn Concert n° 2 in E flat major K.417 (1st movement)

Tosca
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Berlioz — Roméo et Juliette

Corno III.
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La Reine Mab ou la Fée des Songes.
Kénigin Mab oder die Fee der Trdume.  Queen Mab or the Fairy of Dreams.
in hoch B (Sib alto) Scherzo.
Prestissimo. (d.:138)

A 2 m~ 544 19 A 2 A~  8a o~ 2 ~ 7
_1'-:-:_ i'!" ___;"l-=l".f,

ra)

6 [46] as [47] 27[48] 29 [49] g2 (B0} ay [61] 33 (62] 27 "

i
] i A. & 4 i 3 i i i 3 i i i

Alfegretto. (d-188)(d-=#) Prestissimo, tempo X.un poco piu presto.

14 (58] 21 [64] 25 [65]a 12 [668] 3y B7/8 o 10 4 12 s
3 o | —— = i
-7 29 rx w {' {_,_,_
Cor.1V Cor. 1.
15 18 17 22 R 7 8 8 10 b
L. £ %5 »
trr 5 Frrr . s
pu Cor. 11. w 3
: : 3 e
BB e e e B e
;} { A 1 { ; s i
PP 3 e o e SISE
e e e e e e e e e e
T T 1 T 1 i m
T N o 60
%45‘;’ e e ST S = e —p ipe g pos A
8 } + i i i 4 3 ¥




Brahms Piano Concerto No.1
First movement - bar 199 tobar 219 - 3rd Horn in F
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Third movement - bar 226 to bar 235 - 3rd Horn in Bb
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Brahms Piano Concerto No.2
First movement - fig. F to bar 198 - 3rd Horn in F
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Second movement - bar 159 to fig. D - 3rd Horn in D
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Second movement - bar 362 to bar 384 - 3rd Horn in D
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‘Dvorak Symphony No.9
First Movement - bar 16 to bar 27 - 3rd Horn nC
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Third Movement - fig. 2 to bar 149 - 3rd Horn in E
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Mendelssohn 3rd Symphony

2nd mov. Vivace non_troppo
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3rd Mov. Adagio
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R. Wagner - Rheingold

Corno HI.

Vorspiel und I. Scene.

In moto tranquillo, sereno.
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1. Akt

Othello

ﬁ.ﬂwo(l = 120) Giuseppe Verdi
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Sinfonie Nr. 5

SCHOSTAKOWITSCH

1. Satz

II.Horn in F
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II.Horn in F
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Schumann Symphony No.3
First movement - fig. L to bar 391 - 3rd Horn in Eb
Pk
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Second movement - upbeat to bar 17 to minim (Lt bar 48

3rd Horn in C (with ALL repeats)
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Strauss — Till Eulenspiegel's Merry Pranks

Horn III in K. 8
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Strauss — Ein Heldenlebén

3. Horn.
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Rienzi

1. Aufzug
4. Szene (Finale)
J Richard Wagner
Maestoso[ e - 92]
IT. IV. in Es 3
N Fl
Z- = ; S-q -'I : g
5 & — 7 2 -
3 Sf
[eEmm— 9l
i'-\: % | |
i [ I = il x
2 3
<) > = [ K y) —~
= T | 2 #4d = ¢ Z
\j ~~—
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Alessandro Saraconi
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