RSNO

SCOTLAND’S NATIONAL
ORCHESTRA

RSNO Associate Principal (No. 2) Bassoon
Audition Requirements — November 2025

1°tRound Repertoire:

Royal Scottish National Orchestra
19 Killermont Street

Glasgow G2 3NX

T: +44 (0)141 226 3868

F: +44 (0)141 221 4317

W: rsno.org.uk

E: info@rsno.org.uk

o W.A. MOZART - Bassoon Concerto in B-Flat Major, K. 191/186; 1°* movement (exposition only)
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2" Round required repertoire:

W.A. MOZART — Bassoon Concerto in B-Flat Major, K. 191/186; 1%* movement (whole movement)
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Excerpt 1: R. WAGNER — Tannhduser
Overture, bars 1 —32; 2" bassoon

Andante maesloso.(J = 50.)
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Excerpt 2A: W.A. MOZART — Le nozze di Figaro, K. 492
Overture, bars 1 —23; 1%t bassoon

Ouverture.
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Excerpt 2B: W.A. MOZART — Le nozze di Figaro, K. 492
Overture, bars 100 — 122; 15t bassoon
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Excerpt 3: J. BRAHMS — Violin Concerto in D Major, Op. 77
2" movement, bars 1 —32; 2"d bassoon

Adagio
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Excerpt 4A: B. BARTOK — Concerto for Orchestra, Sz. 116

Allegro
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Excerpt 4B: B. BARTOK — Concerto for Orchestra, Sz. 116
2" movement, bars 164 — 179; 2" bassoon
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Excerpt 5: M. RAVEL — Rapsodie espagnole, M. 54
Figure 8 —9; 2" bassoon
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Excerpt 6A: S. PROKOFIEV — Symphony No. 1 in D Major, Op. 25
1% movement, 1 before figure 14 — 4 after figure 18; 2" bassoon

— P2

-t
i

r
5
o
v

-y
£| QU
\
9
y
s
s
v
e All
4

= cresc V '
. ~ J 4e, £ :
eI e 2 yore e efe S o
o —] == - ' = et r—
yd y Fe 1 1 1 y L
P - T )

Y
N
iy
P
N
e
A
I
 J
™
r——l—a
1 I
\

- - 2fe afe pfa e
. €30 We 23 2 oL RELE L2 ___’_E
= = === ==55;
73
3 [19]
- f s H—NT f —
7 I - { —
=g - % l i' tl‘:i_ 1 = & 1 | = —
o fo o "' - “'
7 J z @ F 2



Excerpt 6B: S. PROKOFIEV — Symphony No. 1 in D Major, Op. 25
2" movement, figure 32 — 1 before figure 36; 1 after figure 37 — 39; 2" bassoon
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Excerpt 7: M. RAVEL - Piano Concerto in G Major, M. 83
3 movement, 4 after figure 14 — 3 after figure 16; played as one continuous line
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Excerpt 8: Symphony No. 4 in F Minor, Op. 36
2" movement, bars 274 — end; 1% bassoon
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Excerpt 9A: Symphony No. 6 in B Minor, Op. 74
15t movement, bars 1 — 12; 1%t bassoon
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Excerpt 9B: Symphony No. 6 in B Minor, Op. 74
4t movement, bars 1 — 36; 1% bassoon
. Finale
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Excerpt 10: M. RAVEL - Boléro, M. 81
Figure 2 — 3; 1%t bassoon
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Excerpt 11: M. RAVEL — Miroirs, M. 43
Alborada del Gracioso, figure 9 — 12; 1%t bassoon
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Except 12: I. STRAVINSKY - Le Sacre du printemps, KO15

I’ADORATION DE LA TERRE
Lento tempo rubato

Sl perte'e [ig __’:_5_:-:_ 2o e £ He bt 2h
=" e — e %
i '-'l': b
Solo ad lib. - . '
ST g T U U
Lo, 2w 22 () £ e st .2 o 2Z'% 8 by
A % f E i ! ;il 1 1 :‘;i . Im l ' &.
— 3 ! poco-accel. .
— e 7 B AR sl 20
/’x - ‘ )
~ 'E £ TP ®# 2 :E _-?'_.P. = 39‘]. ] —~—p-’!
B St = e E
e S % —— —
: in Tempo Pid mosso _
Q = ~ ST AY
g .2 d{-\f @Dn— ‘-’]F 1|—--— -r—rfﬂ;\ F.‘ ! 'IP- #,Fh 4 |—3"|
: i 2 3 ——
P 5 poco piu f J
_— — 1©1 3 18 30¢
j T o — R S = i‘ : :’: = fi' ! )
|—|—J 3 3 F Claril Trill.  Clar pice. Cor,Ing. ¥
3 3
Solo =

7 2 @b@ L:a_\«:i, \bt

S—-= 1 \'<—ﬂ$ —2—*:@‘1—- o =¥ % rb!’

)
vy
. 3 ——
- - come sopra
~
TS b" " ) ' L”-_—'-"“-\
e Pdde b 2L besldan, a2
[3] 1 1V 4 H N {
| | A "4 7 F ] (/]
3 — ,_'l',_, I < 2
5

10



Excerpt 13A: N. RIMSKY-KORSAKOQV — Sheherazade, Op. 35
2" movement, bars 1 - 26; 1%t bassoon
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solo |capriccioso, quasi recitando
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Excerpt 13B: N. RIMSKY-KORSAKOV — Sheherazade, Op. 35
2" movement, bars 323 —331; 1%t bassoon

Moderato assai recit. (J =T72)
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