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AUDITION REQUIREMENTS
All excerpts required can be found in the excerpts and repertoire booklet
[bookmark: _Hlk214450954]ROUND 1: Either Digital submission with Portfolio OR Portfolio submission only
Digital Submission – Screened AV Recording (Please read Digital Submission guidelines) 
For those who have opted to submit an AV recording, please prepare the following excerpts: (refer to the Audition pad for exact bar numbers) – you will also be required to complete the online portfolio:

Delecluse	Study No.1 from Douze Etudes (complete)
Britten   	Death in Venice, Act 2, 9 bars before Fig.321 to 4 bars after Fig.323 
D. Norberg 	Tambourine Etude (complete)


For candidates whose portfolio may not show sufficient experience in this position, we recommend you opt to submit an AV recording.

Digital Shortlisting Criteria for live auditions in Glasgow will be based on the following: 
1.	Musicianship: musical understanding of the excerpts performed, including style and phrasing
2.	Technical accomplishment: encompassing intonation, articulation, rhythmic stability and accuracy
The panel will not assess tone quality or dynamic range in the Round 1 Digital Submission.
OR
ROUND 1: 
Online portfolio Submission only (anonymized)
For those who have opted to submit an anonymized online portfolio only, the panel will make a decision of who goes through to the in-person 2nd round based on relevant professional experience. 

ROUND 2: In person audition 
Please prepare the following repertoire and excerpts: (refer to the booklet for exact bar numbers)

Snare Drum

Rossini			La Gazza Ladra,	Overture - Start to b.61	/ b.219 to b.291
Rimsky Korsakov	Scheherazade, Movement 4, Letter P to Letter U
Prokofiev		Lieutenant Kije, The Birth of Kije, Fig.1 to Fig.3 
Britten			A Midsummer Night’s Dream, Act 1, Fig.6 to 9 bars after Fig.9 (on rototom)



Xylophone

Shostakovich		Lady MacBeth of Minsk, Interlude 2, Fig.113 to 5 bars after Fig. 127
Gershwin		Porgy & Bess, Overture, start to 2 bars after Fig.16
Britten			Death in Venice, Act 2, 9 bars before Fig.321 to 4 bars after Fig.323

Glockenspiel

Saint-Saens		Samson & Dalila, Act 3, Scene 3, Letter J to end of excerpt
Wagner 		Die Meistersinger von Nurenberg, Act 3, Scene 5 (as marked)

Vibraphone

Bernstein		Symphonic Dances from West Side Story, b.567 to b.632

Bass Drum

Britten			Billy Budd, Act 4, 4 bars before Fig.124 to 4 bars after Fig.130

Tambourine

Britten			Peter Grimes, Storm Interlude, Fig.10 to Fig.11

Castanets

Wagner			Tannhauser, Overture, 25 bars after Letter M to Letter O


ROUND 3: In person ensemble audition with full orchestra and Music Director
Snare Drum
Rossini			La Gazza Ladra,	Overture - Start to b.61
Walton			The Bear, Fig.31 to Fig.34
Tuned Percussion
Britten 		A Midsummer Night’s Dream, Act 2, upbeat to Fig.60 to 5 bars after Fig.69 (xylophone only)
Saint-Saens		Samson & Dalila, Act 3, Scene 3, Letter J to end of excerpt (glockenspiel)
Puccini			La Boheme, Act 3, Fig.7 to Fig.8 (tubular bells)
Tambourine
Bizet 			Carmen, Act 2, Dance Boheme (complete)
Bass Drum
Verdi			La Taviata, Act 3, No.11, Fig.12 to 3 bars after Fig.15
Cymbals
Verdi			La Forza del Destino, Overture, Letter M – end of overture
Castanets
Wagner			Tannhauser, Overture, 25 bars after Letter M to Letter O
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