Hallé Orchestra

Sub-Principal (No.3) Cello
Audition Requirements 2026

First Round
Solo work:

= Please prepare the Exposition of the First Movement of one of the following works (no
cadenza):

Haydn: Cello Concerto No.2 in D Major, Op. 101

Dvorak: Cello Concerto in B minor, Op. 104

Schumann: Cello Concerto in A minor, Op. 129
(NB - an accompanist will be provided)

Excerpts:

= Mendelssohn: A Midsummer Night’s Dream
Scherzo - Figs.C-D & N-O

= Verdi: Requiem
No.3 Offertorio — bars 1-34

Second Round
Excerpts:

= Chin: Operascope
Bars1-25

= Brahms: Piano Concerto No.2
Third Movement (entire — solo part only)

= Brahms: Symphony No.3
Third Movement — Beginning to Fig. B

= Mahler: Symphony No.5
Second Movement - 11 bars after Fig. 11 to 8 bars after Fig. 12

= Rossini: William Tell Overture
Bars 1-48

= Strauss: Ein Heldenleben
Beginning to 7 bars after Fig13

= Wagner: Tristan und Isolde
Opening to Fig. A

(NB - Excerpts from the First Round may be requested in the Second Round
For excerpts with divisi, the top line should be prepared)
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Mendelssohn — Midsummer Night's Dream
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Mendelssohn — Midsummer Night's Dream

LLO e BASSO,

-
.

VIOLONCE

Y4

of

M'arco

I < N
Thwmv v.¢|« I 44 [ 1 L AX
b . . a b
- Y
xﬂ , ] L 3 ] e
i t tl PN x3
u & -‘urll s pa
P . L
AR 15 i Y
gﬂ . _/. u— = ] AI.‘- X%
o1 u i f
| o []] b A2 A
b |
1| o Ay Jrm 4+
| : ] ol
N =4{] by " oy
H ’ 0 Oﬂ, "8 | 1711e
B 4r ™
9T XY | 1B
e 1]
| | o N QU
L: S : ok
Conul NNy S | ih FN
. W o =1 |}
mr ‘ \ . k”.l ”I UL
"o A N i
4 has 4
R i IN 1 I-
] L JN 8
RN I |
D S O 3
_ . H ! =~ l'hr .W.Llr’ ’”ll A
] o
l Py R W a
G IH] SHLA
4] ! | y
i 'ny f@ > Padl
_.XJv ml.‘v . # ! 1
« W ERT O Sl |
s (s
] H S8L.N ..:v TVLV.
..... e —— N —

1 | L
?[# ] -+ s
kS
3 i
'&l” Pe ol IR
Wi 9
HI ‘Rl- RI.‘v
o oLy L
Ot; hj ik HV..P;H
‘. )
e [ iy b
o H Iz SR} ol
o .RI.‘ AL.Av
poviod I ol
20“ .J i .f 3, m. L BN Y
L I
* ) B N
LR
] | S v | e
3t
@] ok U T~
w NN ! U
k;L e w N
Ju— o
$ ¥ ol
s o] 1
Ty H
ﬁl i Wa !J vl—
JI 'Y
L YN 4 o
! o/ 1
e A
gl A sl I
h L 1N
n _ 4t \g P .
3 ™ ol s TS
N7 L) )
N A
S AT, 11N
TN Fla. ~4 .
N ..../ sy n
e NI o g

- €
o Teo ¥
- - - -]
®iH1e " Hy IS8
X z . m
i~ Y = .z~
~ = o m -
-~ —
o ml N -
LI PREE &3 1]
A .Wm riv Ac g
PN i1 o
N 4
18 19 e
- N . Fx
~ - £
Il;-v Ii.Av.lm ) 3
rY b S
“le @ '
= 0
o »
ba
e ol v
» 1179
e TT®
- rTAf o7 )
o~ e e
™ e
7% ~
5 = Te e
™~ 1 )
1% s S
§ | R
Se=[1] SHHTe
= |1 Aw &4 =
Ay Fan
8 ®
FN S|
o |
]
e ~
e m
‘i FE *
.F]m— ol x e
Q| 3, Tt
Py i
i~
& "o ..4 ~ 4
wy k) 19
g uan
A o~ o
N -~ =
Ao TTe 1T
vﬁ [ 5 24 .,Hn..
-I -P 0
N N raY

rp



Vedoi- £t Quie

0 Violoncello '
: come prima
antmando un jaoco
(65D > ;
S e e~ ETherf beheple £, e
- Eeee—— T ememeais
14 p' o ! [ N ‘f
Sopr. - Solo
G “T~ div. | R >
9.f| = 9 )il :‘nnn.zl'pi"b d oy 1_f32:5>
B s :l;"_-_.@ hd vj v 4vTsy. :9 — Y = i[ %_ .. :711 } -
b v - 1
(do) - ns e-is re-qui- pp mf
GER
/’\
)y o e S— 1y @.i‘m‘\iii 3 = E% T — 1 1
1 1 - - ' ’ ii - P~ DY & -
S>> %9 'EI'} . — ¥ H‘T‘[ 4--J=4=- *i‘Jl
egato ¢ pp a0 ancora pid 9
G marendo ed‘allaly. 1 z z -
=1 } - : " Tt
: ,ﬁ T F e o The bt
Lo i PP f=—— PP
Nr. 3. Offertorio
JAndsnte masso(4-66)
| — — T —
e e ey e e
A iR ®) u‘ e's " I—J:'__} 1 ¥ D l_rll___} 1 ! {
° v p 7 t— Ve __—— ——
@ " o R
/“\ P .;A/—‘N\ ’(:.--.\n A
3 & — T T #’y s - i
* - o I: 1: i 1 gﬁ“ 1 —1 ly i’:—@
N AT R — ——
7l marcaia
@ T_\'s. pH a :}! / - N } \>
| & 4 v 1 T e N | i 1
e (Pt :'ﬁ‘*.-,-,j&:. e
T T 'f—!‘r Wp\ —
cantabile
& > 4/—\ A s
vl - i i i 17 % ?' | V.S : { ) 17 % 1 : | 7 4 A
Ld Y f v hd
& D S _—
5;,!5.;‘14:5:?::,‘!:‘1 I 14 L — m— = 21
v 1 1 1 e ] _t& P
——T e — e
- aim.
@)‘l‘i) ; pppf £2 :Efﬂ': e
@ JSopr-Solo
g p——— NS B0 s e 17 m
0 PO | ) | )} PO | —t y AN -4 e halllP” | {
TR R L e o i e S e 5o
— - hedl .
P i pip v gni.fer  Sam - - (S —




{IMPORTANT NOTICE: The unauthorised copying of the whole or any part of this publication is Illegal}

OPERASCOPE

Cello for orchestra UNSUK CHIN

(b 1961)
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Brahms — Symphony No. 3 in F Major
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Guillaume Tell
William Tell Overture

Violoncell. Gioacchino Rossini

Andante.(J:sa)
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Rossini — William Tell Overture
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Rossini — William Tell Overture
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. Richard Strauss
Em Heldenleben, Op. 40

Violoneelle.
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Strauss — Ein Heldenleben
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Strauss — Ein Heldenleben
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Richard Wagner
T'ristan und Isolde

Yioloncello.

ERSTER AUFZUG.
Einleitung.

Langsam und schmachtend
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