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Bass Clarinet Audition Excerpts

First Round:

Concerto:

Sphor: Clarinet Concert No.2, 2" Mvt (bass clarinet)

Excerpts:

Shostakovich: 8" Symphony, 5" Mvt - Fig 186 — End (bass clarinet)
Beethoven: 6" Symphony - 15t Mvt, bb. 474 - 492

Beethoven: 6" Symphony - 2" Mvt, bb. 68 - 77
Second Round:

Shostakovich: Concerto for Violin, Scherzo - Fig 23 — 13" bar of Fig 24 (Bass Clarinet)
Stravinsky: Rite of Spring —Fig 5-12, Fig 48 -49 (Bass Clarinet)

Strauss: Don Quixote — Fig 14 — Indicated (Bass Clarinet)

Rachmaninov: 3@ Symphony, 2" Mvt — Fig 39 — 10" bar of Fig 42 (Bass Clarinet)
Ravel: Daphnis et Chloé - 2" Suite Excerpts x 3 (Bass Clarinet)

Mendelssohn: Midsummer Night’s Dream, Scherzo — Opening — Letter B (Carinet)

Kodaly: Dances of Galanta — Opening — End of cadenza (Clarinet)



FIRST ROUND

Shostakovich: 8" Symphony, 5" Mvt - Fig 186 — End (bass clarinet)
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Beethoven: 6" Symphony - 15t Mvt, bb. 474 - 492
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SECOND ROUND

Shostakovich: Concerto for Violin, Scherzo — Fig 23 — 13" bar of Fig 24 (Bass Clarinet)
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Stravinsky: Rite of Spring —Fig 5 - 12, Fig 48 -49 (Bass Clarinet)

Strawinsky, Le Sacre du Printemps
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Strauss: Don Quixote — Fig 14 — Indicated (Bass Clarinet)
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Don Quixote, der Ritter von der traurigen Gestalt.
Ma.gglor'e (Sancho Pansa.)
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Rachmaninov: 37 Symphony, 2" Mvt - Fig 39 — 10" bar of Fig 42 (Bass Clarinet)

in Bb and A Sergei Rachmaninoff (1873-1943), Op. 44

II

’ 39 Adagio ma non troppo (J = 46-56) _
74 Solo /-’__—pﬁ! : i /——_—-\\‘ i | b tr(ﬂ) F—-—_F__
In Bb #jﬂr_f:&';a - .

1 — — " e
| =m— | ; !v] 'l'l: I = 1+# f
v\ P — —— —_— ——
E w/cls., bsns. ) //,’”‘_'\
Y N AL b, > i - E! ? - |
LA ] - —IP ‘: i .; #I I br" 1 } i l: ] 1] | E— |
I ] 1 1 —— i L .

L

add eng. hm //_"ffﬁa tempo
&°r :

-
THa |
Ll 1
1 I
T

y

4 Y

1] 1 | ] F ]
—l 1 1 ¥ 1 174 | ~
U 1 T T T

—_— e cresc. 3 3 dim.

—— f
" rit. a tempo |4___2|

< N 6 5 - Soli wlel. 2, éE; b;
- ! 1y ¥  —

oy t

~

[

™
e

> > - 1 1)
" | ] | ) ] = F | _F |
[ Fan 1 ¥ ) _‘E_ 1 TI = 1
= . ¥ : ’ i
PE——



Ravel: Daphnis et Chloé - 2" Suite Excerpts 1 (Bass Clarinet)
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Daphnis & Chloe, 2nd Suite
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Ravel: Daphnis et Chloé - 2" Suite Excerpt 2 (Bass Clarinet)
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Ravel: Daphnis et Chloé - 2" Suite Excerpt 3 (Bass Clarinet)
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Mendelssohn: Midsummer Night’s Dream, Scherzo — Opening — Letter B (Carinet)
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Kodaly: Dances of Galanta - Opening — End of cadenza (Clarinet)
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Dances of Galanta
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Andante maestoso 4 =76-80
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