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1. Strauss Don Juan
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1. cont’d
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2. Mendelssohn A Midsummer Night's Dream, Scherzo

Scherzo.
Allegro vivace.
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3. Brahms Variations on a Theme by Haydn, Var. IV + VI
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3. Brahms Variations on a Theme by Haydn, Var. IV + VII
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4. Mozart Symphony No. 35, Mvt. |

Allegro con spirito
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5. Berg: Wozzeck akt |

Viola
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5. Berg: Wozzeck akt I
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6. Adam: Giselle akt I, NO.15 ¢«u 53
Nr 15 Giselle— Albert
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6. Adam: Giselle akt II, No.15


7A. Prokofiev:

Vie

Romeo & Julia, act I, No.39  [\J¢ 59
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7B. Prokofiev:

Romeo & Julia, act lll, No.47 Vie

Viola d’amore
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7B. Prokofiev: 
Romeo & Julia, act III, No.47
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K516 mvt.|  Quin

8. Mozart

fiir zwei Violinen, zwei Violen und Violoncello

KV 516

Datiert Wien, 16.Mai 1787
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8. Mozart: K.516 mvt. I


ENSEMBLE EXCERPT
9. Mozart: String quintett in C-major K.515 mvt. IlI RV
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*) Zur Satzfolge vgl. Vorwort zur Studienpartitur (Barenreiter TP 159) und zum Band ,Streichquintette” der Neuen Mozart-Ausgabe
(BA 4549) - Concerning the order of the movements cf. Preface of the study score (Birenreiter TP 159) and of the volume ,Streichquintette”
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9. Mozart: String quintett in C-major K.515 mvt. III
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