The Orchestra of Scottish Opera
Principal Percussion Auditions 2026

1st round: Digital Submission (screened audio-visual recording)

e Delecluse Study No. 1 from Douze Etudes (complete)
e Britten Death in Venice, Act 2, 9 bars before Fig.321 to 4 bars after Fig.323
(xylophone)

e D.Norberg Tambourine Etude (complete)

2nd Round: in-person audition

Snare Drum
e Rossini La Gazza Ladra, Overture:
e Starttob.61
e b.219tob.291
e Rimsky-Korsakov Scheherazade, Movement 4, Letter P to Letter U
e Prokofiev Lieutenant Kije, The Birth of Kije, Fig.1 to Fig.3
e Britten A Midsummer Night’s Dream, Act 1, Fig.6 to 9 bars after Fig.9
(on rototom)
Xylophone

e Shostakovich Lady MacBeth of Minsk, Interlude 2, Fig.113 to 5 bars after Fig.127
e Gershwin Porgy & Bess, Overture, start to 2 bars after Fig.16
e Britten Death in Venice, Act 2, 9 bars before Fig.321 to 4 bars after Fig.323

Glockenspiel

e Saint-Saens Samson & Dalila, Act 3, Scene 3, Letter J to end of excerpt
e Wagner Die Meistersinger von Nurenberg, Act 3, Scene 5 (as marked)

Vibraphone

e Bernstein Symphonic Dances from West Side Story, b.567 to b.632
Bass Drum

e Britten Billy Budd, Act 4, 4 bars before Fig.124 to 4 bars after Fig.130
Tambourine

e Britten Peter Grimes, Storm Interlude, Fig.10 to Fig.11



Castanets

e Wagner

Tannhauser, Overture, 25 bars after Letter M to Letter O

3rd Round — in-person orchestral audition

Snare Drum
e Rossini
e Walton

Tuned Percussion
e Britten
e Saint-Saens
e Puccini
Tambourine
e Bizet
Bass Drum
e Verdi
Cymbals
e Verdi
Castanets

e Wagner

La Gazza Ladra, Overture, Start to b.61
The Bear, Fig.31 to Fig.34

A Midsummer Night’s Dream, Act 2, upbeat to Fig.60 to 5 bars after
Fig.69 (xylophone only)

Samson & Dalila, Act 3, Scene 3, Letter J to end of excerpt
(glockenspiel)

La Boheme, Act 3, Fig.7 to Fig.8 (tubular bells)

Carmen, Act 2, Dance Boheme (complete)

La Traviata, Act 3, No. 11, Fig.12 to 3 bars after Fig.15

La Forza del Destino, Overture Letter M — end of overture

Tannhauser, Overture, 25 bars after Letter M to Letter O
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Tambourine etude
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Gioacchino Rossini

La Gazza Ladra Overture

Kleine Trommel.

Maestoso marciale.
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Rossini — La Gazza Ladra Overture

2 Kleine Trommel.
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Rimsky-Korsakov — Scheherazade, Op. 35

2 Tambur piccolo.
IV. "
All;gro molto. Reclt. Lento. m E Allegro molto e fremetico.
o\ 1 o . rris—-=F 18 -
aPpP G.P. Vid.Sole. "/ "GP
Lento. Recit. Vivo. Triang. B .- :
24 A 2 7 Phi g
g. Vil Selo. = o - - l 2 3
1 &r & 4 - & & = & d4r
= 7 g 717 1= )70 7. 71
D) 4 ny‘ i —_— — =" = —_ =
A b = = 4 & & qgf  smtaataanamnnd
| V. W 14 17 | V4 ) 4 |”4 I 117 ya L7 £ J_I‘—‘¥ L— L— Vi .;
ST I L r/ /- s
1 __ & /[ & & 3 Fa 6
Ry = £x.2 = e =
U 1 4 r U 7[[ } liL 1 ’y 1 4 T 1 4 y ru
2 G 16 H 16 16 K 3% 32 - M 21
M 4 L7 ) IJ— mﬂ'ﬁ_
& N _ 2 3 4 5 [ 7
] 11— -u.u_r__HH -5-1...1.;-;!EiE
o ”f - — e — it —
PP
" 8 9 10 1 1z 13 14 15
ﬁ?}rﬂ;f: e e e e e e e
— i —-—— - —— L —— - ——
s 11 'lhn‘uriw.
A 16 17 1 %
( | Teee——
= 7 — — —
— 12 13 14
0O 18 |P 4 _ _ _
17 g i | ” 4 |7 4 Ld
r 4 |——™=] 4 r r
15 7
A i — ——— p—— ——— ey —— —
iy g Hiwdig
—— o t— ——
I S —— e




Rimsky-Korsakov — Scheherazade, Op. 35

Tambur piccolo. 3
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Porgy and Bess
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‘Wagner — Die Meistersinger

2 Tamburo e Campanelli.
Lterpo moderato di Valsero.
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BERNSTEIN: Symphonic Dances

PERCUSSION 25
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PERCUSSION 27
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Billy Budd - Timp & Perc extract 2
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Percussion 11

Molto animato
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Wagner — Tannhauser und der Séngerkrieg auf Wartburg
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Wagner — Tannhéuser und der Sangerkrieg auf Wartburg
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La Gazza Ladra Overture

Maestoso marciale.

Gioacchino Rossini

Kleine Trommel.
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LA BOHE
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Wagner — Die Meistersinger

Tamburo ¢ Campanelli.

Ltempo moderato di Valsero.
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