
 

 

Opera Philadelphia Orchestra Auditions 
 

Assistant Concertmaster and Principal Second Violin: APRIL 23, 2026 (all rounds) 
[Revised 3-27-26] 

 
All candidates are asked to prepare the following: 
 
Solo Repertoire: 
 

1. Early Music/Counterpoint Selection (pick one of the following) 
 J.S. Bach: Sonata No. 1 in G minor (BWV 1001), II. Fuga, m.24 (3rd beat) to m.42 (downbeat); OR 
 G.P. Telemann: Fantasia No. 1 in B-flat major (TWV 40:14), I. Largo, m.1-m.20 (downbeat). 

 

2. A solo selection of the candidate’s choice (pick one of the following) 
 First movement of any Romantic era violin concerto (exposition only); OR 
 A stand-alone virtuosic work (i.e. encore or salon piece), no more than five minutes in length.  

 
*Please note: all solo works will be performed unaccompanied. 
 
Concertmaster Solos:  
 

1. A. Coleman: Complications in Sue Scene 7: three bars after [D] through downbeat of [E] 
 

2. L. Janacek: Jenůfa    Act II: Scene 6, [72] through [79] 
 

3. G. Puccini: La Bohème  Act III: [33] through end of Act III 
 

4. G. Puccini: Madama Butterfly  Act I: [39] through second bar of [41] 
 

5. R. Strauss: Ein Heldenleben  One bar after [22] through [31] 
 

6. G. Verdi: La Traviata   Act I: three bars before [3] through eleven before [4] (end of solo) 
 
Tutti First Violin Excerpts:  
 

7. A. Akiho: Complications in Sue Scene 3: m.218-236 
 

8. F. Mendelssohn: A Midsummer Night’s Dream   
Scherzo: m.17 through seven bars after [D] 

 

9. W.A. Mozart: Le nozze di Figaro Overture: m.1-58 
 

10. W.A. Mozart: Die Zauberflöte Overture: m.20-61 
 

11. G. Rossini: La Cenerentola   Overture: Allegro vivace through [3] 
 

12. B. Smetana: The Bartered Bride Overture: m.1-53 (downbeat) 
 

13. G. Verdi: La Traviata   Act 2: [27] through ten after [28] 
 
 
 



 

 

Audition Location:  
 

 Academy of Music Rehearsal Hall, 1420 Locust Street, Philadelphia, PA. Building access information will be sent 

to candidates one week prior to the audition.  

 

Other information:  
 

 All audition rounds will be held behind a screen for anonymity.  

 Warm-up rooms will be provided. 

 Arrival and audition times will be sent separately beginning April 15, 2026. 



Coleman, Alistair: Complications in Sue 
Scene 7
3 bars after [D] - [E]



Janacek: Jenůfa 
Act 2: Scene 6
[72] - 8 bars after [78]



Janacek: Jenůfa 
Act 2: Scene 6
[72] - 8 bars after [78]



Janacek: Jenůfa 
Act 2: Scene 6
[72] - 8 bars after [78]



Puccini: La Bohème
Act 3
[33] - end



Puccini: Madama Butterfly
Act 1
[39] - 2nd bar of [41]



Puccini: Madama Butterfly
Act 1
[39] - 2nd bar of [41]



Strauss: Ein Heldenleben 
1 bar after [22] - [31]



Strauss: Ein Heldenleben 



Strauss: Ein Heldenleben 



Verdi: La Traviata
Act 1
3 bars before [3] - 11 before [4] (end of solo)



Akiho: Complications in Sue
Scene 3
m. 218 - 236



Mendelssohn: A Midsummer Night's Dream 
Scherzo: m. 17 - 7 after [D]



Mozart: Le nozze di Figaro
Overture: m. 1 - 58



Mozart: Die Zauberflöte 
Overture: m. 20 - 61



Mozart: Die Zauberflöte 
Overture: m. 20 - 61



Rossini: La Cenerentola 
Overture: Allegro vivace - [3]



Smetana: Bartered Bride
Overture: m. 1 - 53 (downbeat)



Verdi: La Traviata 
Act 2
[27] - 10 after [28]


