Scottish Opera
Section Principal Bassoon
Auditions 2024

1st round: Digital Submission (screened audio-visual recording)

1. Donizetti L’elisir d’amore, Act 2 ‘Una furtive lagrima’ (two excerpts)
2. Mozart The Marriage of Figaro, Overture (two excerpts)
3. Wagner Die Walkure, Act 3

2nd Round: in-person audition

Set Piece
Saint-Saéns  Bassoon Sonata, 1% and 2" Movements
Excerpts
1. Rossini The Barber of Seville (two excerpts)
2. Shostakovich Symphony No.9, 4" Movement
3. Stravinsky  The Rake’s Progress, ‘No word from Tom’

4. Verdi La traviata, Act 1

5. Wagner Parsifal, Prelude

3rd Round - in-person ensemble audition

1. Dvorak Wind Serenade
- 2" Movement, Minuetto — start of movement to end of Trio
- 4" Movement, Fig. D to Fig. |

2. Mozart Wind Serenade in C k.388
- 4" Movement extract
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s Wolfgang Amadeus Mozart
The Marriage of Figaro: Overture
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