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Audition Repertoire

Solo concerto
Please prepare the complete first movement (including cadenzas) for:
Any Mozart Concerto
AND
A Romantic / 20" Century Concerto

Orchestral Solo Excerpts

BACH: St Matthew Passion, BWV 244 No. 47 (NBA no. 39)
Opening 8 bars ending at fig. A

BEETHOVEN: Missa Solemnis, Sanctus - Benedictus
Bars 110 -134 and 186-214

BRAHMS: Symphony no. 1, Op. 68
[I. Andante sostenuto, bar 90 until fine.

RIMSKY-KORSAKOV: Scheherazade, Op. 35
Solos from movements I-1ll

STRAUSS, R.: Ein Heldenleben, Op. 40
Fig. 22+2bars until Fig. 31.

STRAUSS, R: Also Sprach Zarathrustra, Op. 30
Bars 441-502 (Schnell)

SCHOENBEG: Verklarte Nacht, Op. 4
Bars 255-294 (Adagio)

Orchestra Tutti Excerpts

BRAHMS: SYMPHONY No. 4, Op. 98
IV. Allegro energico e passionato. Bars 33-82

DEBUSSY: La Mer, No. 2, ‘Jeux de Vagues’
No. 2, ‘Jeux de Vagues’, Fig. 33 — 38+6bars

MENDELSSOHN: A Midsummer Night’s Dream, Op. 61
l. Scherzo. Beginning until bar 99.

MOZART: Symphony no. 35, K.385 (Haffner)
Opening 65 bars.

PROKOFIEV: Symphony No. 1 (Classical)
IV. Finale. Beginning until 1st time bar, omit 12 bars at Fig. 52.



Orchestral Solo Excerpts

BACH: St Matthew Passion, BWV 244 No. 47 (NBA no. 39).
Opening 8 bars ending at fig. A

Nr. 47 Arie (Erbarme dich,mein Gott)
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BEETHOVEN: Missa Solemnis, Sanctus - Benedictus
Bars 110 - 134 and 186-214

(Next three pages)
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Violino Solo
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Andante molto cantabile e non troppo mosso
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Symphony no. 1, Op. 68
Il. Andante sostenuto, bar 90 until fine.
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RIMSKY-KORSAKOV: Scheherazade, Op. 35:
l. The Sea and Sinbad’s Ship - solos
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RIMSKY-KORSAKOV: Scheherazade, Op. 35:

ll. The legend of the Kalendar Prince - solos
Recit. Lento.
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RIMSKY-KORSAKOV: Scheherazade, Op. 35:
lll. The Young Prince and Princess - solos
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STRAUSS, R.: Ein Heldenleben, Op. 40
Fig. 22+2bars until Fig. 31.

Soloviol vict ruhiger : e Lebhaft. o
#; ‘ ﬁ'?.'/—\ﬁ te km_ h}" #;qm T~ 62 a #&
"\_‘b—b_"- + ﬁ } +— ] [ | -
Vg ' ' m
,\‘i’re/ IZ% — \ 23 f
£ Fiele. #gﬁ he ho s, ke ke fE TR fﬁth” —
{ || g 1 T | T i

poco calando  sfs

- %”\f»#/ei?

{7

JJ

%ﬁg’ /\,p:#, .,

D) Wﬁ s0 Scﬁnell - ’ )
e 1Cder senr

1 TN W YA S 12‘meg
et ¢ :\ ——

o (tustig) —— —— T — =



beinahe doppelt so .s'cﬁglj_,._———-—-\
5 ‘Wieder sehr ruhig;

7
i’ﬁ X i TN /fh\ . e ﬁ,ﬂztﬁﬁg 25 voll Sehnsucht.
GEEESSE = SE=cs—EsEEE=—
He y
© le Z,zclz tfer tzg (iormiitig) 3

zart: etwas sentimental /———\”‘” 2l lebhafter

g w2 e e e ATH) #T{gf_gh;:&q-
: et bt N e e ,
) P T f26 #‘hj’

g P
m«zu?ﬁ/e’fgw/ﬁ‘ fre o
_\»_’ crese. . ﬁp ﬁ'se/zrm—_—‘

calando - - - - =
- - //r-‘—"—-\ /‘_ﬁ——"‘*_-—“\

s
o oL 5 e P —
), b 7 -7 |- l
2 dim. . getr agm w’f

NS

Gt
CB
" /
L]

oy

- _r—_—r_ - - - Sehr rulig
{ h , /"——\-\ ma— /5\\
4 1 32 y 1~ ,4&%
- i it 10
o _lr j
N— * L t"' ¥ I FE : —
dam
doppelt so schnell . [
(.s;m‘flemif' X

v e

g 2
eN\s /2 >6Q".
K o =

&
<% oz
aliméihlich wiederieb-

wieder efwas —
—2 7 ruh iger '_/Df _=—1

1]
{
I

: I
B 1
Qj l = U/ ‘\ﬁd‘i_l

§
xx <N
ET S
o L
.
Q
s
e
_“_
)
‘T’ %
N1-.—
e | MY
';: "
e
Y-
. “

- n — - lr\\ -d 7a
\r = # 7
At ; S 1 S don "//_
#ohe 2 o
‘ /{}i bt EEE
A | J \ 2 +— W IS MU U I
o 7 r - -
// 192;)’1-1 i
© (tiebenswiirdig)

Wieder

ﬁ.ﬂ_ h.j. ST poco ri l(mi
: : ' 1 a te - /::"‘
#‘Q | 1 —% 28 ané;:samer . HOCO aecel. : __: e —

, . o PRI

3 ‘




= o=

it =
DY) p
T

A £ l 3 = | ﬁl‘ e ﬁ T dringend
y ) ) il i J I h‘ 1 [ 7]
A 1 té V7 e - [ %]
" N1 P ] Qll Vi A
y | \_“—/ i H h‘ - f \\/__/
espr. f .
r i dringend und /.,//;ﬂ;.«f =

A (;wr’\w/ug end) - ! oimmer heytiger =

- b YA 4 -1'
] | - I/

AN e "‘J e
l) —(schnell)

E % éﬁf—'[ﬁ#{f—f’##b#hﬂt,gh,g#.ph, ‘

I i 1

|| m——

-

%‘

f>

T

Solovioline.
l
f h T

e
e
e

m
1

A_’_mmrr un,)

Piga. o F| I
dxeubrlgen l%
‘ FIT ‘4 L r = L
[ - B
e’{mlt plfz .

! .......==:.=.-..=--=—= E=_==_ == ==
v == ' ” & Pas s R

dim.

31




STRAUSS, R: Also Sprach Zarathustra, Op. 30
Bars 441-502 (Schnell)
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SCHOENBEG: Verklarte Nacht, Op. 4
Bars 255-294 (Adagio) [con sord.]
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Orchestra Tutti Excerpts

BRAHMS: SYMPHONY No. 4, Op. 98
V. Allegro energico e passionato. Bars 33-82
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DEBUSSY: La Mer, No. 2, ‘Jeux de Vagues’
No. 2, ‘Jeux de Vagues’, Fig 33 — 38+6bars
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MOZART: Symphony no. 35, K.385 (Haffner)
Opening 65 bars.

Allegro con_spirito
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PROKOFIEV: Symphony No. 1 (Classical)
IV. Finale. Beginning until 1t time bar, omit 12 bars at Fig. 52.

Molto vivace
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