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Audition Booklet, December 2024

In order to apply for this position, Candidates will need to register on MusicalChairs and apply via the
'Apply via musicalchairs’ button to complete a short information form. Candidates will then follow the
below application and audition process: The deadline to complete the form on MusicalChairs is
Sunday 12* January. Previous applicants are free to re-apply for this position.

The BBC National Orchestra of Wales aims to make the appointment process for its orchestral
vacancies inclusive, transparent and accessible to players at all stages in their careers. All candidates
who meet the minimum application criteria will have the opportunity to play to the panel and will be
given a fair hearing according to the process below.

Minimum application criteria: completion of, or near completion of, reputable classical music training
(e.g. a music degree or equivalent).

Stage 1: All candidates are invited to complete the online application form on Musical Chairs. This will
be anonymously assessed by the BBC NOW Orchestra Management Team. Candidates will then progress
to Stage 2, or 3 based on pre-determined criteria. Candidates who evidence an exceptional level of
professional orchestral experience in equivalent positions will be invited to progress to Stage 3 all other
applicants will be invited to progress to Stage 2.

Stage 2: Live audition: the requirements of this audition are laid out in Audition Booklet (on musical
chairs), excerpts, and sight reading. Live auditions will be held in two rounds. Round 1 will be screened
and Round 2 will be unscreened. The two audition rounds will happen in one audition slot. Candidates
who are successful at Stage 2 will progress to Stage 4.

Stage 3 : Candidates will be invited for a patch of assessed guest work in the orchestra in the Section
Principal Percussion position. Candidates may then be invited to perform a live audition to the panel
(equivalent to Stage 3) at a mutually convenient time, and, if successful, will progress to Stage 4.

Stage 4: Candidates will be invited for trial dates of work with the orchestra. Trial dates will include
relevant sitting up, as appropriate and where necessary. Candidates will be assessed throughout the trial
stage and feedback may be given/requested at any point in the trial. BBC NOW have the ambition that
all trials will be completed in a timely manner, whilst ensuring opportunities for relevant candidates to
demonstrate their skills across a broad range of repertoire.



https://www.musicalchairs.info/

Assessment criteria
Musicianship (to include musical understanding of works performed, approaches to style, phrasing, and
harmony)

Technical accomplishment (to include intonation, rhythmic stability and accuracy, and clarity of
articulation)

Live Audition Dates
We will be holding live auditions in Cardiff, and audition dates will be communicated via music chairs.

This role does not attract visa sponsorship. Candidates who are not able to evidence their right to work
in the UK will not be considered for this role. It remains the candidate’s responsibility:

A) to ensure they can demonstrate they hold valid documentation proving their eligibility to working
in the UK required throughout the recruitment process including any trial period(s) before an
offer of employment.

B) to ensure they can demonstrate they hold valid documentation proving their eligibility to
commence the BBC role on the commencement date.

We will carry out right to work checks prior to any work taking place and reserve the right to cancel
offers of work where right to work cannot be evidenced by the candidate.

Criteria for live auditions:

« Musicianship (to include musical understanding of works performed, approaches to style,
phrasing, and harmony)

« Technical accomplishment (to include intonation, rhythmic stability and accuracy, and clarity of
articulation)

If you have any access requirements for the audition, or require the materials in an alternative format,
please email Eleanor Hall, Orchestra Administrator eleanor.hall@bbc.co.uk
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Principal Percussion

Bass Drum Symphony No. 3 (8 bars after fig 1 —to fig 3) Mahler
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Principal Percussion

Bass Drum Rite of Spring (fig. 72-77) Stravinsky
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Castanets Piano Concerto No. 3 Prokofiev
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Cymbals Night on Bare Mountain Mussorgsky
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Cymbals Romeo and Juliet Tchaikovksy
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Cymbals Piano Concerto No. 2 Rachmaninov
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Gran Cassa ¢ Piatti.
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Prokofiev
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Principal Percussion

D,

THE BURIAL OF KIJE
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Principal Percussion

Snare Scheherazade Rimsky-Korsakov
7 7
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Principal Percussion

SCHEHERAZADE
Fourth Movement
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Principal Percussion

SCHEHERAZADE (Cont’d) 54
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Principal Percussion

Snare Young Person’s Guide to the Orchestra

Britten
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Principal Percussion

Percussion 2
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Percussion 2
VARIATION H (Doublebasses) ‘
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Percussion 2

%) as before
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——— =2 Y3 4 P N— e ! — s )
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Principal Percussion

Snare Piqgue Dame Suppe

.& &

76
3. Von Supp¢ — PIQUE DAME OVERTURE {Ex. 3)
Here is & case where logic and tradition contradict one another. The composer has distinguished between tied and untied rolls, (Lerter

D. bars 7-8). The French, with their tradition diffecing from ours, cbserve this distincrion. Our tradition (and that of England and
ltaly) is 10 assume the ties. Thus, the distinerion betwen the tied and untied rolls is ignored and all are played alike,

PIQUE DAME (k. 3

Overture

Snare Drum

Franz von Suppé

- C— . ———
— T S S S s

S
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Principal Percussion

PIQUE DAME (Cont'd)

8® Pit mosso

— o ——— -

— et (e oy o
"

—

— W -
ey o o -,
T

48882
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Principal Percussion

Prokofiev

Romeo and Juliet

Snare

53

SERGEY PROKOFIEVY

\

Romeo and Juliet Suite No. 1.

1.[13] Allegro giocoso d=120

p)

Pno.
}

.
)

-
| o

.
o> Lo I

I

==

L3

-4

m.

dil

cresc.

P

crese.,

s |
sy |
=

elc.

100

Assai moderato 4

4

5. Andaonte marziale d= 73

un poco cresc.

il &1 s

e
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romIx

I
I
I
|
_
I
|

46348
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Principal Percussion

54
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Principal Percussion

5:
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T. Mil.
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v -

1
il B2
Lo 4

cresc.

7.[79) J=168

poco rit. Adagio dramatico ¢= 48

12 hb.L2.1

elc.
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-1

>
[
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>
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-~ AT
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3 el
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3l ASINg
A
'
: Il
A
A

Poco meno

46348
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Principal Percussion

SERGEY PROKOFIEV '
Romeo and Juliet Suite No. 2

@ ICumponelIi I

Vivoce d:=146

= L
- 8 I Tl*?l. --'-*"‘*.-. > re T
— — v - —
f
R A » i@
2 #u #nh" tuﬂ... > elc.

e e s = — ]

S P . r

careful to establish the correct tempo. Keep it steady but be ready to give if other instruments
ver.The dynamic level is very low; the orchestra is thin. Stick control must be positive and very
nsitive. Use alternate sticks or all right stick with left on accents. This section recurs several
nes.

; Vivo o 2160.168

T. Mil.

Soll with Pigno ond Harp = 4 > >

B R B B e e e [ —
open hondkerchief on balter heod.

he orchestration is verythin here - the dynamic level must be consistently low with a good balance
wtween the two instruments. Playing several matched notes in a row is deceptively difficult,

! @ched and even

[52) Andante con eleganza ¢=52(in &)

[femburino] PP L N —
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Principal Percussion

Rachmaninoff

Symphony No. 1

Snare

[,

SYMPHONY No.1

RACHMANINOFF

Movement

Allegro con fuoco J- 152

Tt

o

b |
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e Rt e S P ]
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3 L3 g 3
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Principal Percussion

Ir s

Or v~venaa
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Con moto J =168
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Principal Percussion

Tambourine Four Sea Interludes (fig. 10-11) Britten

Percussion II

@.\Iolto animato
S.D
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—
N
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hf\)
[\S]

]

1
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O g © D wiont g
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Principal Percussion

Tambourine Petrouchka (201-207 only) Stravinsky
- __’? 2! .
y 2/ 3 =7 Percussion 0
5 PEASANT WITH BEAR
:j o Tempo giusto,
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Principal Percussion

Tambourine

Wand of Youth Suite Elgar
TAMBURING &
v ~ BELL in E?

THE TAME BEAR.

TAMBURINO.
Allegromoderafo. ¢ 44

N 45 46 poco 1t
#F:‘:P:f:’:@:'cﬁ, Er e P e E P EEE IR g
. T T T 1 .\ T T 1 T S 1 3

47 a tempo

.,.,.49 50 poeco m't.51 alempo

Y | 4 H I { ‘l Hi 1 1 11 % ! 1 lr ‘l } 1
o/ 8 1 3 F —

12808
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Principal Percussion

Tuned Percussion

, Percussionl o YOUNG PERSON’S GUIDE TO ©

Xylophone
Taymbgurine
riangle
Bass Drum
Gong
Side Drum

THEME A
Auegro maestoso

Young Person’s Guide (Xylophone) Britten

THE ORCHESTRA ;

Benjamin Britten
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Principal Percussion

Percussion 1
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Principal Percussion

B
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Percussion 1
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&
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Principal Percussion

Vaughan Williams

Symphony No. 8 (Vibraphone, Glockenspiel)

Tuned Percussion

SYMPHONY No.8

R. VAUGHAN WILLIAMS
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Tuned Percussion Sorcerer’s Apprentice (Glockenspiel) Dukas
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III. DIALOGUE DU VENT ET DE LA MER
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