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1.karta
1% round
| Solo
V.A.Mocarta 1.dala ar kadenci (péc pretendenta izvéles) no
v" Vijolkoncerta Nr.3 (G Dur, K.216) vai
v" Vijolkoncerta Nr.4 (D Dur, K.218) vai
v Vijolkoncerta Nr.5 (A Dur, K.219)
1st movement with cadenza (chosen by the participant) by W.A.Mozart’s
Violin Concerto No.3 (G Dur, K.216) or Violin Concerto No.4 (D Dur, K.218)
or Violin Concerto No.5 (A Dur, K.219)
Il Orkestra gritibas (orchestral excerpts)
E.Grigs 2 fragmenti no baleta “Pérs Gints” / E.Grieg 2 fragments from

ballet “Peer Gynt”:

a) Fragments no baleta sakuma ...4.lpp
b) Fragments no | cél., Nr.5 ...6.Ipp
2_karta
2"4 round

| Orkestra solo (orchestral solo)
1. P.Caikovskis 3 fragmenti no baleta “Gulbju ezers” /

P.Tchaikovsky 3 fragments from ballet “Swan Lake”:

a) Fragments no Pas de deux (I c€l., Nr.5) ...8.lpp
b) Fragments no Adagio (Il cél., Nr.13a) ...10.Ipp
c) Fragments no Danse Russe (Il céel., Nr.20a) ...13.Ipp

2. P.Caikovskis 2 fragmenti no baleta “Apburta princese” /
P.Tchaikovsky 2 fragments from ballet “Sleeping Beauty”:
a) Fragments no Pas d’action (ll cél., Nr.8) ...16.Ipp
b) Fragments no Pas de deux (Il cél., Nr.28) ...18.Ipp

3. C.Punji, R.Drigo fragments no baleta “Esmeralda” (Grand



Pas, Il cél., Nr.12) / C.Pugni, R.Drigo fragment from ballet “La
Esmeralda” ...19.Ipp
Il Orkestra gritibas (orchestral excerpts)
1. P.Caikovskis fragments no Uvertiras baletam “Riekstkodis” /
P.Tchaikovsky fragment from Ouverture to ballet “Nutcracker”
..21.1pp
2. Z.0Ofenbahs fragments no operas “Hofmana stasti” (Il cél.,
Nr.10) / J.Offenbach fragment fro opera “Les Contes d'Hoffmann”
...22.1pp
3. Dz.Verdi fragments no operas “Makbets” (Ballo, 1l cél.,
Nr.13) / G.Verdi fragment from opera “Macbeth” ...23.lpp
4. Dz.Verdi 2 fragmenti no operas “Aida” / G.Verdi 2 fragments
from opera “Aida”
a) Fragments no Scena e Duetto (IV cél., sc.1, Nr.7) ...25.lpp
b) Fragments no operas finala (Scena e Duetto — Finale
Ultimo, 1V cél., sc.2) ...25.lpp
5. R.Strauss fragments no operas “Salome” / R.Strauss fragment

from opera “Salome” ...26.Ipp



E.Grigs
fragments no baleta "Pérs Gints" sakuma
(origin. no 1. Stigu kvarteta I dalas Allegro molto ed agitato)

Allezro molto ed agitato

s = L aeet [aee
| " .

J
_:% T
>> i
)
®
Y O
19
i
i
Y

T I S 0 I N Y A R
' o s g i

1]
I

T~ > > =~ > > >
ﬁ ’;‘"’T\ TN -y >f\ o - ﬁ _;‘- 4 > ~
ﬁ: :hﬁ -EEPraseplys F-‘w“ﬁ'#b”‘g = ":ﬂ""ﬁf Ho e
E { JJLS T T 1 | = 1 1 |
- B = <ﬁ -
Y, v > v P A -1
= N .
S e Tt et e
! [ NN R S ‘ 0 € CTesC. molio
_ﬁL___*H—H-— \/>? P /}\m Py — Q-SZT?E: Py C. | 1
e S szezrreees
s B2 is 22 £ £ I s S « S ik w T W W S
; LD + . /T t mit ~ - — : i
D i v
o - > > 74 "y on A
]
= E > o > E v>ﬂ Vv
1 ] ? % - £ . &
: p— o - —— = {' T -
& . © T
S S’



|

V .
Kam'matg\/
ﬁf. —

i

RO

VooV v V v M
PRGN L AL U > ek ey
ﬁ{%f T Ik H— }.‘;L Y F g Tl T - 1
‘—‘——{_ ¢ = - ¢ : : - -L-L~
) : . ~— : T
Poco a poco crese.- =_- j* - - - -J
A | . . - e s s EEOOO -
et T I T —
; ~ < * . ° P et -—: — e
i. a’z’mz';iz._ 4-" jb g0 #,g é <

AN
4 I —
. T l £
\ A il c v
Wj‘; - Y& 14 rp _ = > 2 -~ = o~
p Ve . . * > > /F TN q/-\*g.h ‘.LQ
>
T ATy, R yaE n[TE PEELET
1/’3/’ p .‘_b’ b'#__: :___:! 21___ =2 = = EEEE
—r ; e —— g —
| & & ] ¥ Tegl] 1 e
(> — S SLAS
v crese. T —————__ = = _
TN

z
2hey o vl
= 3 7.9 £
, EEL 3:% éEﬁtgbu v M b pef-C T f:{f
#: I - ] 1 ]
B\RY/ ’ '

%

D) v>1 restes s w ——— Jfmarcalo
L6 o = . T vV VARRRY, n

A = j; - b 3 f-bg- /?._ ~~~ /‘"\\ v f‘ﬁ@\ | L . |

; | p | % I&ﬂ ! Il |[ i j i

\\¥4 - ] i kﬁ:&v ] m\ 7@

L P

(Y]
py Vom0 My g N

- —— > f - i N D e
- e o e S S Mig PR S
l-‘% % { ~— I *r—lr lf ! < i ;
= " Y = —, == cTrese. NASA
i roll, - PP ~= , n v
.V /’vz'_ﬁz;- e sempre ritargandg - - - -Na tempo
] 1 1] . i B _. B EY Y\
; I HE| I ] , H 1 W IR 4 &
PP atend LI, ein gt ele I s ntetes
) ’ A DA & >+ — > ; d
o PR T - T Y
el % il N 18 & N [ N RN 7 + ‘q,f F : :
T %g_ ¢ & I S % =
1 3 SR SO S 1
erese. - — nf
- >>g2 > > (a tempo Vv
bes .o, > i >0 >ﬁ> gil--— lﬁgp> N n -
. "~ o ? e e e 4 o R o . g[} f
' O P - ] Ytz3 42
o) 1 T T i " i E P BN !ﬁi@
¥ S : = Lre
) crese. sempre T ~Ytar - dan-do amimalo e strefto



E.Grigs fragments no baleta "Pérs Gints" (I cél., Nr.5, origin. no 1.Stigu
kvarteta III dalas Intermezzo. Allegro molto marcato)
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P.Caikovskis 3 fragmenti no baleta "Gulbju ezers":

a) fragments no Pas de deux (I cél., Nr.5)
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b) fragments no Adagio (II cél., Nr.13a)
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c) fragments no Danse Russe (111 c€l., Nr.20a)
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P.Caikovskis 2 fragmenti no baleta "Apburt

a) fragments no Pas d'action (II cél., Nr.8)

hele
'TL

-

B -

5)

s

o mie £,

A
+—
—

y {

Allegro moderato

(solo)

L% o
i
AL
i
il
r\
!
»w?
A
Wk
i
{
1T
! L}
B
NG

(solo)

() #

166

T
T
1
[ &
'?\Q___/

! B

pr4
W 4
| anY

L]

i 9

&&\‘4
| e

ﬁ
)

o
)

m%% o -

g,

.

152

J_‘L

Cresc.

> —
-
—

TG
]]]ﬁ.
L, ‘f

it
e S
U

f—r

Weno mosso

LPECeY
Vi
VA

\

%

\
A=

M

196

16



—
NI~

<
N

-

< A
N <7

Stringendo
Y

A

~

Tempo I
N

—

#

3
cresc.

3

= = =

3

el
A
S )
il
AN
29 0]

A SN
CTHANNAD
*g.
>® 117
A N4
>ﬁ |/
A NS
N/
Ll
™M
q
e
Gl
Xthi | I
F
AN

> 5
- —
T

i

>

.

PN ﬁt/\l

B

17

£
]
:

:'\@

A




b) fragments no Pas de deux (III cél., Nr.28)
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C.Punji, E.Drigo
fragments no baleta "Esmeralda

Nr. 12

Adagio

~Arfa Cad.
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P.Caikovskis
fragments no Uvertiras baletam "Riekstkodis"

grazioso
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Z.0Ofenbahs
fragments no operas "Hofmana stasti"

(Final, II cel., Nr.10)
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Dz.Verdi
fragments no operas "Makbets"

iy

(Ballo, 11 cél., Nr.13)
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un poco animato
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b) fragments no operas finala
(Scena e Duetto - Finale Ultimo, IV cél., sc.2)

1

a) Scena e Duetto (IV cel., sc.1, Nr.7)
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Dz.Verdi 2 fragmenti no operas "Aida"
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R.Strauss fragments no operas
"Salome”
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