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Rounds 1 & 2

Please prepare the following extracts :

Extract from :

J S Bach : St Matthew Passion, no.47 ‘Erbarme dich’
Mozart : Symphony no.39, Finale

Mozart : Don Giovanni, no.11 Aria

Rossini : William Tell, Overture

Verdi : La Traviata, Act 1

Puccini : Tosca, Act 2

Puccini : La Boheme, Act 3

Wagner : Lohengrin, Act 2

R Strauss : Four Last Songs : Beim Schlaiengehen
R Strauss : Der Rosenkavalier, Act 1

R Strauss : Der Birger als Edelmann
(Le bourgeois gentilhcmme)

Amy Beach : Gothic Symphony, 3rd movement
Janacek : From the House of the Dead, Introduction
Janacek : Jenufa, Act 2

Berg : Lulu, cadenza

Verdi : String Quartet, first and third moverents



Round 3 (with orchestra)

Please prepare the following:

Page no.

36 Mozart : Don Giovanni : Qverture (complete)

40 Mozart : Le nozze di Figaro : recits, no.18 & no.27

43 Offenbach : Orpheus in the Underworld : Overture (excerpt)
44 Wagner : Lohengrin : Prelude to Act 1 (excerpt)

46 Lehar : The Merry Widow : no.15 Lippen schweigen (excerpt)
47 Mascagni : Cavalleria Rusticana : Intermezzo (complete)

(to be directed by the candidate)
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Mozart
Symphony no.39, Finale
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Mozart

i

Don Giovanni, no.11 Aria
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Rossini
William Tell, Overture
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Verdi
La Traviata, Act 1

INTRODUZIONE
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Puccini
Tosca, Act 2
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Sehr i)

Wagner
Lohengrin, Act 2
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Der Rosenkavalier

von

Richard Strauss.
Erster Aufzug.
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Schnell Metr &= 104

{(Vivace

Der Birger als Edelmann

R Strauss

(Le bourgeois gentilhomme)

Violino It¢s Pult (11er Spieler)

NO 4. Auftritt und Tanz der Schneider

[42]
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{(Tanz des ersten Schacidergesclien)
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Violino Ite® Pult (1ter Spieler)
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Amy Beach
Gothic Symphony
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Janacek
From the House of the Dead, introduction

Allegro (2. = 132)
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Pla_q top line
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Janacek: Jenufa Act 2
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Janacek: Jenufa Act 2 (Fig 74 - 78)
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Berg: Lulu, violin cadenza
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Verdi

String Quartet ; movements 1 & 3

QUARTEFTO
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Mozart
Le nozze di Figaro, no.18 recii.

Scena IV

No. 18 Recitativo istrumentato ed Aria

Recitativo istrumentato
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Mozart
Le nozze di Figaro, no.27 recit.

Scena VIII

No. 27 Recitativo istrumentato ed Aria
Recitativo istrumentato
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The Merry Widow, no.15
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Cavalleria Rusticana, Intermezzo

N'6.
VIOLIN I

AND¥ SOSTENUTO
V4
Yy

et Froy By
1 . i)  —y L_: "l

T“pp espress,

R

V"‘g\ ™
. : o~ * g
e S~ F it £ b"'\, £ £fFE 2
d'l;‘ - T —'—I 1 -_:; 1 +
— ‘x&,/' .
2 5i5 5 - -
/T i Hg e ;_-_.._T\::E P #: -
P e o o S e e S =
!j f——ﬂ'___m——m_u o ) h dﬂfﬂiss.
—r
B SRV he f\ “
e e ey e
[ ——""" ¢rese. T pp
J .
gy 2 ¢ . -2 ey s 2
= e e e e e e
Y P — cresc.
n Y m oy ~ "
£ 2 s N . 5
— e F £ e
= = e ——
L\JP

espress.

, # Jut S p-'
Vi er £ frr g 3N EEEE .
2 e e =
+ i
e e D 2 S Em
Y £ 22 5 288 & Fay n
!\ ot = - T ol i - - EE .
% : —H ]
- W I
P I
¢ e a2 E *
7 2 8. g = = y
- » v/ ‘ ;'. " — pre r#E o et o !-—

¥

At

——

Ltaul




	Blank Page



